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further development of the same story in the same geographical
area.
On the other hand, we have to allow for the force of expansion
of the Greek inventions. In the Balkan peninsula the province of
Macedonia has especial significance as the meeting-place of Greeks,
Bulgars, Serbs, Albanians, and Vlachs. It was also the region in
which the war-like descendants of the Paulicians were settled by
medieval emperors after the overthrow of their power in distant
Cappadocia. The Cappadocian ballad of The Bridge of Arta, once
located in Macedonia, begat the Rumanian ballad of Master Manole
at some date after the end of the third quarter of the seventeenth
century. The essential difference in this version is that the identity
of the victim is not revealed, but left to chance. The name Manole
first appears in Greek Macedonian ballads. Mano or Manoil is the
hero of Bulgarian ballads (Miladinov 424) from the Rumanian. In
Serbia the choice of victim was left to fate by three brothers, but
two of them conspired to keep their wives from coming (The
Founding of Skadar, Karadzic, ii. 25), which shows the influence
of the Rumano-Bulgar version; and the Serbian plot appears in the
Albanian Bridge of Dibra (Dozon, Conies albanais, Supplement:
*Le Pont du Renard a Dibra1). On the other hand, Constantine and
Arete seems to have been borrowed by Rumanians, Bulgars, Serbs,
and Albanians separately; they do not pass on names or incidents
from one to the other. In Bridesmaid into Bride (Politis 83) we have
a ballad which has effected a lodgement in the Spanish Romancero.1
It is encountered in Catalonia earlier than in Castile; so that it is
relevant to remember that the Catalans of the Middle Ages lived
beside the Greeks in Corsica, Sicily, and Southern Italy, and they
also for a while—though probably too early for the borrowing of
this ballad—ruled the principality of the Morea. The main feature
of this balladis the dazzling description of the bridesmaid's beauty:
The chapel looked upon her face, from end to end it shivered.
The priest he looked and lost his place, gaped open-mouthed the
deacon,
fumbled the psaltery the choir, the choir and the precentors.
But when the bridegroom saw that maid, he fell to earth a-swooning;
said: Triest, ring backwards all the bells, begin again the singing,
take back again the marriage-crown, to set it on the bridesmaid/
Other contacts between Greece and the west include  The
1 See my article on 'La Dama de Aragdn' in Hispanic Review, vi, 1938.

